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PROGRAM NOTES

The two plays presented tonight are frequently performed
apart from one another, but they really belong on the same
play bill. In the first place, the combined titles (The Private
Ear and The Public Eye) have a certain catchy ring. In the
second place, the themes of the two plays are complementary.
Perhaps it would be more accurate to say that the theme of The
Private Ear is the converse of the theme of The Public Eye.
The Private Ear states that the finer things in life are not
always liberating, while The Public Eye asserts that the finer
things in life afford the best means for achieving freedom and
happiness.

Each play reinforces the meaning of the other. There is
clearly a central character in each, the spokesman for play-
wright Shaffer. Tchaik, The Private Ear, has deep feelings
which (Ted says) are of no use to him; ““they only get in his
way.”” Tchaik’s music is the center of his existence--at least
it stands for everything at the center. When Tchaik moves out
of his milieu he is hopelessly lost. It is only when he is him-
self--truly himself—-that his life has meaning.

Cristoforou is the spokesman(of many words) in The Pub-
lic Eye. But just as other people’s presence hinders Tchaik,
so their presence evokes the best from Cristoforou. Each at-
tempt to solve a problem: Tchaik his own, Cristoforou, some-
one else’s. One succeeds; the other fails.
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