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PRELUDE TO THE BEAT GENERATION

Coams by
e €
J8hn Bet joman, e.se cummings, T.3. Eliot, Law-—
rence Feklinghstti, Kenneth Fearing, Langston

H8ghes, Josephlne®Milss, Thaodors Spencer, Wil-

liam Carlos Williams,
I

Directed by Irving Dser

Chorsography and Narration by Harrist Desr

Piang Afrangomsnts by Jack Newall
Porcussion by Tom Stich

-
‘Cast
e o i ;
Narrater Richard Lipesz
Rhythm Chorus Carol Billhsrtz, Ron
< Bowersy Connie DaGragory,
Midge Dolan,; Jim Engsman,
Carolyn lals, Grace Thomas
Mgdams . Carol Billhartz
e ! : J g i 1
Moyioagosr " Gracs Thomas
Saloglady Marle Stonsbrsker

Reasoner Dwight Stons

% i
Soc i te Midge Dolan
Serious Chorus Mary Clrncys Mary Cunac,
: Barbvere Gesseibrezhity
7 . i B Marthee Famtergar. Georga
: PR i s S Mayor Wﬁllj»w-?arkaﬁg
t Charlevs Sinmcox, Dwight sbene
: 2.
Patriot Carolyn Nale
Doctor Charlss Simcox
Crows
Stags lManager Bsverly VanHorne
Lights Chairman: Deve Harris, Torry 0'Shes

Lynne 4yres, Ray Ward
Lois Wirt

Sats Chairman: Cherlss Siircox
Asst: Bill Parkss

Maka=up Chairmen: Kay Gshrot,
Pat rellaschi, and
Wanda RAohr

A Assts: JAdrisnns
* ' aumiller, Carolyn Lials
t . Grace Thomas

rublicity . Cheirmsn: Dick Lipoz
S Mary Clezney, Midgo Dolan,

Carol Jarvis, Suzanna Mehall,

P Tom Mix

Ushers Chairman: Marlens Heiberger
Gloria Hipps
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College Players Offers

Poets in ‘Live Theatre™

For their first spring produc-| A highlight of the program will
tion. the Lock Haven State Col-|be @ presentation by the Oral In-

y |terpretation Class of Eliot's *'The
lege Players will depart from tra- |Hollow Men.” The effect of the

dition and reach into the less eX-| poetic dramatizations will ~be
jplm‘ed areas of the theater arts. | heightened and unified by a mod-

Dr. Irving Deer, director of ern jazz score Prgmpr;rcdf ap(?
Players production, is working played by Jack Newell, pianist

and Tom Stich, drummer.
with a large cast and crew fo- "y pore of the cast are Carol

ward Thursday performances of gijhartz. Rén Bowers, Mary
a “Prelude to the Beat Genera- Clancy, Mary Cuneo, Connie De=
tion,”” a program presenting the Gregary, Midge ]kji;n\. ‘J1m
work of contemperary poets,'Engleman, Barbara (.qsvlhtqchr,
adapted for the stage and dram- | Martha Halnber:,:m'. ch}q L]pt‘f.
atized. | George Myers. Lm"_nlyn hal_o. AB1]!
The new language, new Parkes, Char!cal Simeox, Dwight
‘hythems, and startling new at- Stone, Meryl Stonebreaker and
itudes of poetry will be explored. | Grace Thomas. ‘ i
Among the ‘poets represented| There will be two perfor m‘anr't:..
will he Kenneth Fearing, Jose- Thursday, ome at the 11 o'clock
phing '~E\1‘llps. Langston Hughs, student assem_hl_v and one for the
Johri - Beti Lawrence Ferl-|general public at 815 p. m.
inghettl."F;‘ﬁ: Cummings and T.|There will be no _ad:m:-su}n
S, Eliat, M charge.
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Collegians
o 'I‘Ilé?lts of struggle flow out of an unusual type of drama,
"Prg]uﬂ;io the Beat Generation,” to be given Thursday at 11
a. ‘m. @i for the public at 8.15 p. m. at Price auditorium, Lock
Hayeh"stau' College. Students will dramatize modern poems,
ﬂﬂpkitink the struggle of a new generation trying to find its iden-
tity. “A feeling\of massive revolt permeats the program, both

I o e s i i R e

Rese r Drama at Pri Hal mrov

torBeaf |
Fat SC

e,

‘Prelude |

L ]
Generation
Under the title, “Prelude to hc that

Beat Generation”, the College com v acted out.
Players will give a program in| Students act out the poems from
Price Auditorium on March 16. the point of view of the speaker
|Unique is the word for this pro- in each poem. A Harlem cook will;
{duction. It has poetry, music and complain of her poor luck

alila i“ ralirda’? 1e
unlike Prelude 15

Groups to

Inu-k

”«‘—i\'e'nl Dec

|arrangements created for the pro- Choruses Add Rhythm S 2:30 and 7:30 pP. m

duction by Jack Newell and Tom| Two choruses will provide j Sponsorship of the R, :
43 et r 1A a1 1 1 ¢ T i
Stch, a series of poems will de-{rhythmic sequences which e, :

open
vignettes out to g
significance. Set against a
jazz backgorund and ever-chang.

pict the trials and tribulations of|the individual
Imodern man in search of his in- {public
dividuality

“Tha N:;[f\:jg_\«“
ed at the co
4 and

will
HAE llege here
7230 p. m

The 76 p
an a

1 {\ 1 h »
land the productions of the Eirgh" ‘“Pelude” for the student body

iDr'ama Quartet — Laught g‘n.;\yLH b# presented at an 11 o'clock
Charles Boyer, Cedric Hardwigke assembly. The evening program at

: Cappella
Russel] Gillam,

choir ir

introd

: lut.‘lul Presentation of “The
ty"” in 1933, 1t has been p
each year put

One sinc

time,

PLAYERS

presentation by the oral In-
terpretation class of Eli-
ot’s “The Hollow Men,”

; e h
for the sh

A jazz oW

sSsc¢ore

“The Nativity”

5

{drama. In every respect it is ultra-\way. children turn out tc y, the|st ‘,:]i; State Teachers College music
imodern. [government red-tape. A flighty “The h;{!}.u-'r! EIoups will present
The backbone of “Prelude” is a’society matron will try to per- (_'m-,‘_\h;f,lj.”,”jr five times thig
pancramic dramatization of mod-|suade the Lord to save her a place P"‘l‘fljl:r;]'l::(‘ti?f M
[ern poetry. Set to modern Jazz|in heaven. Tuesday nt( Ht'lr:l\'r‘: lillrtp be . Biven
: g

be
Dec,
and Dec,

Like Laughton Readings v (ing light patterns and colors, 7:30 p. m. Mrs. Haze] 1-'-:n'H- -
‘The program is in the tradition ‘choruses and individual actors ,ssociate professoy at rh:- ?L-IAM-);}'
{of dramatic readings by Charles Provide an unusual kaleidoscopic €rs college, hasg ritten g :df]-‘
{Laughton and Emylyn \\Ili}amé,]sbeqtac}s‘- of life today SCIpt for this yeap's ;)1-1-1(.1-‘”\{(],,{{.:

articipants wiil

siiad e RN s £ 2 » Miss G o T

Ifm.J .-\,m’e.\ lIooxcl;1<-A4;l The dif- 5:15 is open to the public. No ad- number .-'z“-( l- - Uemeye

[terence between lies \in the fact mission will be charged. tor at the <.\ (!}itﬁ i
= de- college,

1o,

Give

Lock Ha-

1 Sf'h(m} at
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present-
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For their first spring pro- |er ick Lipez, George My-
duction, the College players |er Aroly Nale, Bill
will depart from traditior 8, Charles Simcox,
and reach into some of the Stone, Meryl Stone-
less explored areas of the | X , and Grace Thomas,
theater arts, Dr Irving | Among the members of
Deer, director of Players' |[crew are Dave Harri !
productions, hs announced |Terry 0’ Shea, 1ig WS, Ray
the March 16th arrival of a |Ward and Beverly Vaiy Hesn,
“prelude to the Beat Genera- |Sets; Carole Jarvis_ er@d§n
tion,’ a program of 1e most |Ayers, publicityj-MarIene
forceful yet substantial [Heiberger and SigdnfgEfiale,
work of the contemporary po- |[programs, M T
ets, adapted for the stage There will be tw “"«-Ef
and dramatized by the col- |[ances of the program, @ne in
lege players, assembly and one for the
The new anguage, new jgeneral public
rhythms, and startling new |night, Thursda;
attitudes of poetry will be The players
explored and more real |preparatio fi
by the immediacy and. force spring productior
)f the live theater, Among [Miller’'s All M)
the poets represented will |
be Kenneth Fearing, Jose- | .
phine Miles, Langston Hughs,
John Betjeman, Lawrence

inghetti, e,e, cummings,
and T.S, Eliot. A highlight }
of the program will be a

partly cloudg
5 20. Tomor/m

Cold

&

is being composed and will High, 40. Y
. % be performed by J: Newell, Temperature Range %
s pianist and Tom S drum- River Stage .......s
mer. Members of cast are Precipitation ....coeasesrcosss
Carol Billhartz, Ron Bowers,
in the ideas and styles of the poetry,” says Dr. Irving Deer, di- ?j_ﬁi ry Cl P-rIL ¢y, Mary Cuneo,
rector. Among production crew members are Terry @i§hea and ,U"]'“" ‘]'.1' ml”'[,’li tl 'é‘;ﬂ',m !1"::1-: d‘ll:
i 3 = . ] £ o & L c‘ iy i .“ =S il N d } )& L ]
Dave Harris, lights; Bev.f-rl;_. VanHorn, Charles iCe: Qd Ray | Gesel brach tymli@tha Hamberg- Est. N\alch 1, 1882
Ward, sets; Carole Jarvie and Lynn Ayers, publieity; ene } :

-

Heiberger and Sidney Riale, programs, A grnu'ﬂ‘f'ru.&'r s cast
rehearses) ahove. (Lock Haven State College Photolg/”

nedy Asks Congress . ..o




There are hidden meanings and subt]
i e h € nuances
be easily missed, Take these lines for examé?ii e e

lgst Wednesday afternoo,
figure out his poetry,

’

FEBRUARY 24, 1961

Dick Lipez

The College Players are going to do a pr t

nik poetry, ror the benefit of studentspwggrsg ggtbiggé
the Crucible 7 wWill try to explain what that is You
used to be able to distinguish beat poetry becauée it
:?Sewglgten by people with beards, But that’ s not always
s nogf more. There are other things you have to look
One characteristic of beatnik poetry is
wordg; are not very close together, vF-olr itnhsattanocft:ene t:‘le
gummlngs, wWho is a sort of pre-beat poet writes’“ilf;
Spring and the goat-footed baloonman whistles far
and wee, ™ He does this because modern poets
txonlsts:'and he might think of some other go
can put in later, He has to leave room fo
m%Eht decide to make, “jtrsg Spring and the ni
¥, goatfooted baloonman passes out M &®
bt in your hands
" i,

Another way to recognize the w
by the idea in the poem, These
are fed up with the meaningless
iéavedgjs ﬁﬂr centuries and that w
on, rushing your teeth, for instance., we

;Zeagrzi%ﬂﬁfdgicause our parents taught us to ;f%ﬁﬁ@%%;

. OUr parents Jearned it fram thej -
2nts, and they from theirs, Many courageous"yo;ngigeg;fé
have proken away from this custom, They say it is best
if children do not brush their teeth unti] they are
¥1neteep_or twenty years old, and then they can make
hg decision for themselves, . A poem with this theme was
Written by Norman Farrell in 1959 and is called « uaté
You Bristo}-Myers, You Rat,’ This is a good example of

See never shal] I that think !
Tree a as lovely poem a,

These lines are from a work by Norman Farrell written
> nI{ very learned beople can

€ ‘MOl even going to try.
Th??e age gh? main AtUressof beatnik poetry, 1f you
v ,?n erstand thi 3 oufmre wondering some time
¢+~ B plece of writ{ng 184 beat boem or not, just

>y whe author, 1f he is ‘meally t i /
L ohi s membership card, '%FI) g (RS show

zo> . °

FEBRUARY 124, 1961 THE COLIL

RONTA
4[111.‘!Elllll?lls= with

Dick Lipez

The Coll ege Players are going to do a program of beat-
nik poetry. For the benefit of students who do mot read
the Crucible 1 will try to explain what that is., You
used to be able to distinguish beat poetry because it
was written by people with beards. But that’s not always
true any more, There are other things you have to look
for now,

One characteristic of beatnik poetry is that often the
words are not very close together, For instance, e,e,
cummings, who is a sort of pre-beat poet, writes “it's
spring and the goat-footed baloonman whistles far

and wee,” He does this because modern poets are perfea-
tionists, and he might think of some other goqd swo rds ~he
can put in later, He has to leave room for them.” He:

might decide to make, “it’'s spring and the nige,; friend+
1y, §1d goatfooted baloonman passes out M &wM's which
do néf.g@elt in your hands to the gay, little -children
and.then whistles far and wee for a cab,' These words
add.$gme-veiyieffective specific detail to the line, of
cnu&?e %o, caji't expect poets td think of everything on
the first try. That is why they leave spaces between the
words, Sow‘times the letters are spread apart too in
case the poet thinks of some more good letters,

Another way to recognize the work of beatnik poets is
by the idea in the poem., These people are angry. They
are fed up with the meaningless customs that have en-
slaved us for centuries and that we accept without ques-
tion, Brushing your teeth, for instance. We brush our
teeth simply because our parents taught us to do it when
we were children. pur parents Jearned it fram thejr par-
2nts, and they from theirs. Many courageous young people
have broken away from this custom., They say it is best
if children do not brush their teeth until they are
nineteen or twenty years old, and then they can make
the decision for themselves., A poem with this theme was
written by Morman Farrell in 1959 and is called “1 Hate
You Bristol-Myers, You Rat,’ This is a good example of
the rebellious ideas in beatnik poetry,

Beat poetty is also sometimes difficult to comprehend,
There are hidden meanings and subtle nuances that can
be easily missed, Take these lines for example,

See never shall 1 that think 1,
Tree a as lovely poem a,

These lines are from a %ork by Norman Farrell written
last Wednesday afternooﬂirpn]y very learned people can

figure out his poetry.'f;mfnot even going to try.
These are the main i?ﬁturés*bf beatnik poetry. If you
don' t understand thi '§p¢9you'?re wondering some time
whether a piece of writifig. 1874 beat poem or not, just
ask the author, If he 1s‘nea§ly a beatnik he will show

you his membership card,
S S
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The Lock Haven State

College

Players ‘Present—

“PRELUDE TO THE
BEAT ‘GENERATION"”

A short program of modern poetry and music.

~ TOMORROW NIGHT AT 8.15

Price Auditorium Admission Free




: es of struggle flow out of an unusual type of drama,

‘P"tl' 10 the Beat Generation,” to be given Thursday at 11
H‘u for the public at 8.15 p. m. at Price auditorium, Lock
ate’ College. Students will dramatize modern poems,

7 the struggle of a new generation tryin
. g to find its iden-|
tity. *A feeling of massive revolt permeats the program, both

. Heiberger and Sidney Riale, programs. A groul¥ feons

Co]léians Rehearse or Drama at Price ll Tomorrow

in the ideas and styles of the poeiry,” says Dr. Irving Deer ‘dl-
rector. Among production crew members are Ter v 1
Dave Harris, lights; Beverly VanHorn, Charles
Ward, sets; Carole Jarvie and Lynn Ayers, py

rehearses, ahove. (Lock Haven State College Photdl r?‘“' ;

co%1 r;.c;;s PLAYE
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For their f1rst spring pro-
duction, the College Players
will depart from tradition
and reach into some of the
less explored areas of the
theater arts, Dr. Irving
Deer, director of players’
p roductions, has announced
the march 16th arrival of a
“prelude ‘o the Beat Genera-
tion,' a program of the most
forceful yet substantial
work of the contemporary po-
ets, adapted for the stage
and dramatized by the col-
lege players.

The new language, new
rhythms, and startling new
attitudes of poetry will be
explored and made more real
by the immediacy and force
of the live theater., Among
the poets represented will
be Kenneth Fearing, Jose-
phine Miles, Langston Hughs,
John Betjeman, Lawrence
Ferlinghetti, e.e. cummings,
and T.S. Elint A highlight
of the program will be a
presentation by the oral In-
terpretation class of Eli-
ot's “The Hollow.Men."

A jazz score for the show
is being composed and will
be performed by Jack Newell,
pianist and Tom Stick, drum-
mer, Members of the cast are
carol Billhartz, Ron Bowers,
Mary Clency, Mary Cuneo,
Connie DeGregory, Midge Dol-
an, Jim Engl#han, Barbara
Geselbracht tha Hamberg-

ExPRESS = I I

College P

For their first spring produe-
tion, the Lock Haven State Col:
lege Players will depart from tra-
dition and reach into the less ex-
plored areas-of ‘the theater arts.

Dr. Irving Deer, director of
Players production, is working
with a large cast .and crew -to-
ward . Thursday peﬂormances of
a “Prelude to the Beat Genera-
tion,” a program presentmg the
'work of contemiporary poets,
adapted for the stage and dram-
atized.

.The new language new
rhythems, and startling new at-
titudes of poetry will be explored.

Among the “poets represented
will Kenneth Fearing, Jose-

phm es, Langston Hughs,
Johi tﬁh E.‘ Lawrence l;‘erl
ingh Cuinmmgs and T.
s. i !

laers Qﬁer:s
Poets in. 'Live The%tr@g\“

RS GO -"HREXTT

er, Dick Lipez, George My-
ers; Carolyn Nale, Bill
pParkes, Charles Simcox,
pwight Stone, Meryl Stonr
breaker, and Grace Thom{
Among the members of 1
crew are Dave Harris ana
Terry O'Shea, ligh#s;, Ray
Wward and Beverly Van Hexn,
sets; carole Jaers and: t?ﬁn
Ayers, publicity;“Marlene
Heiherger and Sxdnex'ﬂiale,
pPTogramse. Bocat
There will be two rexform-
ances of the program, one 1n
assembly and one for the|
general public on the same‘
night, Thursday, March 16.
The players are also making
preparations for a late|
spring production of Arthur
miller's All My Sons, #

".SH

ol

" Under the m**-praude w‘“m
Beat Generation”, the = Coilege
Players will give a prograﬁ% in
Price Auditorium om March 16./the
Unique is the.word for this pro-
duction. Tt has poetry, music and
drama. In every’ reapect.%ﬂl.m
modern.

panoramic dramatization. of mod-
ern poetry. Set to modern jazz
arrangements created for the pro-
duction by Jack Newell and Tom
Stich, a series of will de-
pict the trials and tributations of
modern man in search of his in-
dividuality. - !
Like Laughton neadings v
The program is in the tradition

h

Laughton ‘and Emylyn Willi

A highllghl; of the program will and the: prod of the

be a preséntation by ‘the Oral In-

g o Drama Quartet—-l.aught
terpretation Class of Eliot’s ““The  ;
Hollow Men.” The effect of the Charles Boyer, Cedric Hardwi§

poetic dramatizations ‘will be and Agnes Moorehead. The -

heightened and unified by a mod- ference bet-weeu “es vin, the fact
ern jazz score composed and

played by Jack Newell, ‘pianist

and Tom Stich, drummer.

Members of the cast are Carol
Billhartz, Ron Bowers, Mary
Clancy, Mary Cuneo, Connie De-
Gregary, Midge Dolan, Jim
Engleman, Barbara Geselbracht,
Martha Hamberger, Dick Lipez,
George Myers, Carolyn Nale, Bill
Parkes, Charles Simcox, Dwight.
Stone, Meryl Stdne‘breaker and
Grace Thomas.

There will be two performancer
Thursday, one at the 11, o'clock,
student assembly and onefor the
general public at 815 p. m.
There will be .no admmsmq

charge.,

S 2

_-'~‘.-',-..

ithat* unhke them'
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“Prﬁhlde"
completely acted out. it
Sthdents act out the poems from
" point of view of the speaker
in each poem. A Harlem cook will
complain of her poor luck, the bad
way. children tum ouf today, the

|government red-tape. A flighty
The backbone of “\Pre]ude"“’u a'society matron will try to per-

suade the Lord lo save her a phce
in heaven. :
Choruses Add Rhythm

Two choruses will prowde
rhythmic ' sequences which - open|
the individual \Wbtes out to
publuc significance. Set against a
jazz backgorund and ever-chang-
ing light patterns and ' colors,

of dramatic readings by Char! S

[choruses and individual actors
ffide an unusual’ ka&widmuﬁg
pectacle of life today.
Piblude’” for the: student body
(b presented at an 11 o'clock
userribly The evening program at
8:15 is open to the public. No ad-/
mission will be charged. ' © ‘iTi

a.t’
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“Glass dgerie’
Offers Challenge
fo College Players

. Lock Haven State College Play-
‘ers will present Tennessee Wil-
liams® *'Glass Menagerie”” on May
13 and 4 in Price auditorium.
. The play, says Dr. Irvmg 'Deer,
the -director, is such an artful
blend of serious and comic, harsh
and poignant, that it presents a
great challenge to everyone in-/
volved in staging it. ¥
“Too much seriousness in the
portrayal of any role, and much
of the play's warmth would he
displaced by a harsh bitterness.
Too much emotioh and the play|
would dissolve’ in an orgy of
pathos,” he says. i |
To achieve the delicate balance
is keeping College Players cast
and production. crews on ‘their
toes. Set and lights are being de-
signed to produce lyrical, dream-
like quality without' loss of real-

ism, Dr, pger.aqm.-
lmpremwﬁ%h Cl;t away walls |
are boing e che .d_'lzght-
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