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* Introduction *

Amidst the COVID-19 pandemic, educators and conductors were forced to
reflect on their experience from a time absent of a pandemic and apply the
combination of their knowledge of music and their drive for innovation to
perform with their students and ensembles during a pandemic. This

research analyzes the communication between high school choir directors and
their students via interviews with conductors. The effects of non-

verbal conducting gestures and of COVID-~19 on communication were studied
through interviews with high school choral conductors of varying years of
experience conducting choir.

*

Interview Questions:

®* What is the name of the school(s) at which you taught? How big is the population of

the school and your classroom?

®* How many choirs are there in the school(s)? What choirs are/were you responsible

for teaching?

®* When analyzing your own conducting gestures, do you notice any tendencies that afe
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®* How do your conducting gestures seem to influence the students’ ability to perform?

Are there any gestures that seem to improve communication between you and your

choir?
®* How has COVID-19 affected your conducting? Has this impacted communication

between you and your students?

Method

®* What would you consider valid forms of assessment in terms of determining the

Ten hlgh school choral conductors who had quality of a performance? Since COVID-19, how has your vision of a successful

taught in Region 1 of PMEA (as defined by
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interview recordings and were edited for

performance changed?

® Is there anything else you would like to share or ask?
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