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Concerning the Theatre

By HENRY PAUL SENBER

[Editor's Note: Mr, Senber is
Stage Manager for the Edna Preston
Playvers, Majestic Theater, Harris-
burg. At the suggestion of Dr, Harry
Weber, our Dean of Men, who met the
manager while acting as a judge on
the Annual Farm Show Dramatics

Contests at Harrisburg, Mr. Senber |

kindly consented to write a feature
for this iesue.]

During the week of the Farm Show
at Harrisburg, some half hundred

participants in the rural dramatic eon- |

teats were the guesis of our manager,

Mr. Coots, at a performance, and |
were invited backstage after the I
show. |

I was surprised at the keen interest
taken in the drama by persons who
had not seen an adequate professional
production in years. They seemed to
be starving for the satisfying enter-
tainment that only a theater with liv-
ing actors can supply.

It was not many years ago that

theatrieal ¢companies toured the high-l

ways and byways of America, but
when short sighted managers bogan
offering fifth rate material as “orig- |
inal Broadway casts” it is no wnnderi
that even before the advent of the |
moving picture, theater intercst on a |
rnational scale had started to decline.

When the movies did enter upon
the scene, newspaper mention of the-
atrical performances seemed too of-
ten to be confined to the “Twenty
Years Ago' column. Then came the
talkies, with the added attraction of
sound. A generation reared on moving
picture entertainment,

found in the sound pictures something
more desirable, It i my contention
that the theater goes the talkies one

better, and I hope the time is not far |

distant
cover it.

when all America will dis-

Junior Dramatics

The Junior One-Act Play program
L0z now in shape to be put into action,
:H.n.d proceedings will begin on Mon-
|day, March 2, 18931, The original idea
‘has developed into a contest, with a
| prize offered for the winning cast and
|its divector. The prize itself is not yet
lannounced ; neither are the judges,
| All juniors wishing to participate in
| this work may see Miss Arey for try-
outs at any of the following times
next week:

Monday P'. M.—1.15-5.30.

Tuezday A, M.—10.15-12.00

Tueaday P M,—3.15-4.20

Wednesday P, M.—1.15-4.30
| Thursday A. M.—10.15-12.00
| Thursday ', M.—3.15-4.80

Saturday A. M.—10.00-12.00

Try-outa will be strietly individual
;uml private, so that shy people need

not fear observation. All you must do
iz read the list of character deserip-
| tiona that follows, select one or more
| characters yvou would like to try, and

MIS5 MABEL-

[think over how those people would
| walk, talk, loek, and behave, No spec-

LOUISE ABEY ianl preparation is neceszary. Then

meet Miss Arey in room 33 at any of
the ahove times, and discuss the char-

Dramatics and the Teacher 'Reviewing the Amateur Play

On March 8, 1828, “Outward
; | Bound," & threc-act deama by Button
The purpose, functions, and l'(‘.'sl.l|tﬂ,1-"unﬁ, dealing with the mysteries of |

By ROBERT A. BOLLINGER

lof dramatics as an educatiocnal fen- life, death, and the heveafter, but

acter with her. It is not difficult; any-
one can do the few things required.
There are parts for 24 people—12
men and 12 women—an everyonp
stands a fair chance, The list of char-
acters follows:

8 generation |
entirely unfamiliar with the theater, '

ture are many, but very few people
have come to look upon dramatics as a8
direct asset to the teacher as he ap-
pears in the classroom. Educational
| authorities agree upon the fact that
| poise, bearing, and a professional at-
titude are important preroguisites of a
gomd teacher, but a training course as
guch ¢oss not exist in any teacher
training institution. Only participa-
tion in dramatiez fills thiz need.
Speaking or acting before a group
holds an abgolute horror for & great
number of people, particularly stu-
|denta. For a teacher it ia a horror

avolding the presentation of these
thinga in any preachy religious as-
(pect, was presented in the College
auditorium. This was the Dramastic
Club production for the year, some-
what delayed by the change in the
directorship due to the marriage of
Miss Alber and the arrival of Miss
Arey.

In the following month, Apreil 28,
oecured the next dramatie offering
which was “Enter Madame,"” a com-
edy of temperament and family life
and the inevitable complieations which

“Birthright"—an Irish tragedy

Bat Morrissey, an Irish farmer—a
'hard-faced man about @5, hard but
lust in his dealings, serious and pes-
cmimistic in his outlook on life.

Maura, his wife—about 10 years
vounger than her husband—a carve-
worn face, and a refined tempera-
ment—makes a Favorite of hor alder
son, Hugh,

Dun Hegarty, a neighbor—a free,
optimistic man, about 40,

Hugh, older son of Bat—ahout 25,
lighthearted, free, loving sports and

The Theater Now which must be overcome. In some in-

While mechanieal entertainment stances it iz az hard to appear before
was sounding the death knell of the w group of children as before an
living theater in the nation at large, |adult group, because children arve so
the competition produced by them has |candid and frank in their attitudes
resilted in a more artistically healthy | toward an actor, In thiz ease I refer
New York theator, as presented by |to the teacher a2 an actor. The teacher

groups like the Civic Repertory and is essentially an actor because hel

Theater Guild and individuals sueh must know his lines, which are the
as Arthur Hopkins and Brock Pem- ' suhject matter; his business, which is

herton.
In the smaller communities an oe- |
casional spark of interest has been
fanned into life by the Little Theater
movement. In many eases the Little
Theater has risen to o high degree of
excellence, but in all too numerons
instanees the spark of life was snuffed
out for lack of competent leadership.
This, 1 believe, is an accurate por-|

trayal of the conditions.
The School and The Theater

MNow as to what ean be done about

it

I think the future of our national |

theater lies in the clazs room, where !
(Uontinued om page 4) |

the method of presentation; and his
audience, the class, in order to ad-
just himself to the situation.

Participation in any form of dra-
matic performance, whether it be one,
two, or three-act plays, mere skits
and sketches, or operettas, develops
and traing directly along those all-
important lines which give the teacher
the necessary confidence in himself
before the class, To make participa-
tion compulsory is possible perhaps,
but not advisable, for the greatest
benefit comes from enjoyment. Make
the most of all opportunities that pre-
sent themselves and get into—Dra-
maties,

must result from combining these not caring much for work—playing
two. This play, written by Gilde Vare- on hiz mother's sympathies to get the
gis and Dolly Byrne, was the annual | best of Ewrrthi:{g.

Senior production.

Coming as the opening event in
the Commencement exercises of the
year 1829 was the Junior play “Henor
Bright.” Well-written and amuosing in
|its vidiculous situation, it thevoughly

{Cantinned on page )

The Sociology of Histrionics

By DR. HARRY F. WEBER,

camused the Commencement crowds Dean of Men.
that were present,
Setting a high dramatic standard | Histrionic art is practically as old
for the rest of the year, the Dra-|as mankind but Deamatics as an
matic Club opened the season with A. |integral part of formal education is
A. Milne's delightful comedy "“The comparatively recent. In fact it is not
Dover Road," on the evening of De- | universally received as yet., Locales of
cember 13, 1929, Slightly different in | reception are veually in the form of
tone from “Outward Bound," the init- | extra-curricular  activities often as
J:il production for the previous year, phases of student initiative without
"The Dover Road" presented equally |faculty encourmgement or advice.
(difficult problems in chavacterization When Dramatics finds a place in n
and situation which were well hand- | curriculum it is more frequently as an
led by a hard-working cast. |appendage of the English depart-
On February 28, 1930, the Suniur; ment. This is not necessarily o defect
play for the same year, “Friendly |but often means that it must oceupy a
Enemies,” by Bamuel Shipmen and |minor place with a subservient excuse
{Aaron Huffman, carried the audience |for existence. Dramatic Educational
|hll'l'-k~ to wartime heartache, ocens- |leaders of national note, such as Hal-
(Continned on page 4) (Contineed on page 33
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James Kell, Sebastinn Grieco, Har-
old Melllvaine, Evelyn Bosworth, Lil-
linn Lawhead.
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Foster Augustine
Donald Rice

Dorothy

Albert Sundborg
Ted Robb

Grubhb

Behind the Scenes

When Chinamen's wigs come off at
embarrassing moments, when proper-
ty pistols explode without warning,
when gome well-meaning but blonder
actor skips a half-dozen pages of dia-
log, and ealmly pieks up the thread
in the wrong place, upsetting all the
other actors with him—these ars
times when the director of amateur
play: must swallow the heart that has
bounded into his mouth, and think
fast to find an emergency stop-gap.

Everyone sensez the glamour that
surrounds the stage. It is what caunses
many a stage-struck boy or lg‘irl to go
hunting for the fame that is there for
very fow: it is what ecauses mothers
and fathers—especially fathers!—of

growing-up sons and daughters to say

melancholy-wise, “Yes, I always want-
ed to go on the stage,” with a sigh
for the lost glories that they have
grown to believe might have been
theiisa,

Apparently belying their common

cwnership of such attraction, the pro- |
fessional stape and the amateur stage |

present a vast difference in thelr aec-
tual working problems. It is with the
amateur play and its presentation that

we are concerned, since it is here that |

our college interest lies. The student

circulating daily through his elass- |

rooms, the auditorium, the pymnas-
ium, and soch common ground, can-
not fail to semse that & tremendous
pressure of preparation is going on,
in the weeks that come before the
night of a play. But as a rule, it is
only those directly concerned with
getting the play before the public
whe have any real idea of what goes

linto the nroduction.

To paraphrase a well-known adver-
tising slogan, “Ask the guy who does
| it."" His answer may or may not be en-
lightening, but it will be interesting.
He will have countless little stories of
“what happened when—" and will be
delighted to find an audience.

With the choosing of a play, a cast,
a group of committess, a production
date, and a rehearsal schedule, the
work of the director iz a scant third
completed, and the work of the com-
mittess and the east not even begun.
It is not the present intention to dwell
upon the formal work of the direetor,
the cast, and the various committees;
that is more or less understood.

It is sufficient to say that the dir-
ector must plan every detail for the
|entire production, before rehearsals
| start, that the cast must work hard
|and long and patiently to achieve the
director’s ideal, and the committees
must advertise, sell tickets, pather
iproperties and set the stage, and pre-
pare for seating people, =o that no
thing needful is overlooked.

It is & common thing for a peraon
not acquainted with the enormous
tax of the work to say lightly, “Oh,
well, you don't mind staying for re-
hearsals; you have fum, don't you?™
There is no gainsaying the fact that a
| suecessful rehearsal does give those
concerned & vital sense of achievemant
|and exhilaration; it is a pleasure to
acknowladge thiz. But what the un-
initiated person does not realize, and
therefore ignores, is that rehearsing
is o serious and gruelling business,
|equally for the members of the cast
and for the director. Mo one who

knows could possibly eall it a circus,
| iConilnwed on page 4)

| Junior Dramatics

(Continued from page 1)

[ Shane, a younger son—ahout 23,

rather low-sized, but with a physique
| suggesting rough strength—somewhat
| hard, like his fathar,

"Meverthelessa" —an imaginative
comedy

The Boy—about 9 years old—a
| normal little boy (to be plaved by a
| girl)

The Burglar—rough, strong, in-
ielined to brutality, at first, but re-
Hforming in the end.

l "“"The Man Upstairs"—a farce
Mr. Rupgles, a married man—
about 256, kind and patient with his
wife, but able to take hiz share in a
fight.

Mra. Ruggles—about 28, the usual
apartment wife, helpless about cook-
ling and housework, but very aweet.

Mr. Frishie, ‘the man upstairs’'—
about 36, inclined to temper and
| rough ways—eagily upset, but very
positive.

Mrs. Frishie—about 30—attrac-
tive, but jealous of her husband, and
ecapable of making too quick deecis
iona,

Mora, a typical comedy Irish ser-
vant-girl—ready to stand up for her
righta—uses a brogue.

“The Teeth of the Gift Horse"

—a comedy

Richard Butler, a wigorous young
business man—about 26—good-look-
ing, brigk, and kind-hearted.

Florence Buatler, his wife—about
the same age, pretty and artistic.

Marietta Williams, aunt to Diek—
B gentle, gray-haired, sweet-faced,
little woman, whose manner, of a by-
gone generation, rather than any
feebleness, makes her seem old.

Anne Fisher, friend of the Butlers
—about the same age as Florence,
capable and charming.

Devlin Blake, another friend of the
Butler's—ahout 40—a cheerful, good-
tempered business man, an enthusi-
astic art collector.

Katie, the Irish maid—about 26 or
30—has pood intentions but cavses
unfortunate miz-ups — uses Irish
brogue.

“The Bishop's Candlesticks"
=—n drama

{Adapted from “Les Miserables™')

The Bishop — about 70 — white-
haired, gentle—good man, wize, and
kind.

The Conviet—about 46—a danger-
ous, desparate man, driven to extrem-

|ities by prison, cruelty, and hiz es-

cape from prison—rough and ragged.

Persome, the Bishop's sister, a
widow—nhout A0—business-like and
thrifty—is housekeeper for the Bish-
op, and tries to protect him against
begging parishoners.

Marie, the maid-servant—about 25
—active, bright, attractive.

Sergeant of Gendarmes—a typical

| French police sergeant, firm and obed-

{ient to duty.

| Yeu'll hang for this" chortled the
professor, “or rather, I should say,
you'll be suspended."—Colo. Dodo.

The new mama dolls say, “Gimme."
—U. of 8So. Calif, Wampus.
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The Sociology of Histrionics

jandlnaed from page 1)

lie Flanagan, Head of the Experi-
mental Theatre of Vassar College,
contend that Histrionies iz important
ard valuable enough to exist in its
own right. This is true and when suf-
ficiently rocognized will mean that
any institution of learning that is at
tempting to be adequate will have a
department of Dramatics,

Margaret Beeson

Ruth |
nch, |
und- |
berg, Quentin Wolfe, Marion Fran- |

Yot a full-leadged Histrionie De-
partment does not imply that the
other departments of learning cuuld||
not  participate in  its  benefits, |
thug more fully justifying the l:'le-|:
partment. For instance the History,
the Peychology, and several other de-
partments as well as English can make
use of dramatics to bring out the con- |
toent and interest values of their re-
spective fialds, It is very recently that
the Socielogist is beginning to appre-
ciate the Histrionmic arts. One south-
ern university has a dramatics division
in its Socielogy Department. At first
thooght such a combination may ap-
pear ridiculous but it is far from be-
ing mo.

Social Value of Histriomics

The influence of the stage—legiti-
mate and movie, amateur and pro
fessional-—upon society is distinctly a
sotial guaestion. The sociologist does
not need to stretech his imagination to
discover social benefits growing out
of dramatic participation. The stu-
dent who takes a part in a play or
pageant receives much in socializa-
tion such as cooperation, poize, social
inter-relationship and inter-depend-
ence, self-confidence in the presence
of others, leadership and followership,
and a host more. Characterization de-

velops the ability te put one's self in

Edith Hewitt
Kathleen Noll

Rose Schwer
Kathleen Gorman

ancther's place which in turn en- |

hances one’s sympathies. The imper-
sonation of a Chinaman will lead to
international understanding if one
carez to make that broad an applics-
tion. Histrionies not only influence

society but also reflect it. The every-

day aims, hopes, aspirations, loves,
pains, eares, burdens, joys, problems
and all are given the spotlight of at-
tention and analysis. Thus society can
better understand itself.

Doubtless the day will arrive when
Sociology of Histrionics courses will
be introduced in the carriculum either
in the department of Saciology or of
Dramatics. Such courses will justify
themselves by studving the relation-
ship of sociological principles and
dramatic procedure.

Concerning the Theater

(Continued from page 1)

the minds of our future avdiences are
being moulded, Suppoze for example,
our own state, Pennsylvania, were to
train a group of dramatic supervisors
to teach the rudiments of theater pro-
duction and develop an appreciation
of the deama. These supervisors would
thus put the drama in the school on
the same bagiz as music and art, while
stimulating both. Scholastic theater
work ecould alzo be an invaluable aid
to the study of English diction, litera-
ture, history, and kindred gubjects,
besides developing the personality of
the participating individuals.

To absorb the talent traimed in the
school and to enrich the cultural life
of the community, the dramatic super-
visor should be the guiding hand of
the local Little Theater.

What will happen remains to be
geon—ithe possibilities are ondless,
Remember this: “Every little bit
helps" and the joy of working for a
noble cause is reward for the person
who will put his shoulder to the
wheel,

Review of Plays

{ Among the many individuals who
| compose the audience which sees a
! play, the only ones who possess an op-
portunity for full and complete ex-
pression of their opiniens and re-
actions with a detail other plavgoers
can searcely hope to achiove in their
| vocal discussion of the merits and de-
| marits of o stage production. In eold
type they can put down their appro-
bation er disapproval.

In order to learn just what iz the
| state of mind in which the play re-
| porter approaches the task of criticism
| and evaluation of the stage endeavors
| he goes to witness in a professional
| eapacity, THE COLLEGE TIMES de-
| gided to interview the one nearest at
hand, Mi=zs Rebecen Gross, of the
| LOCK HAVEN EXFPRESS.
|  Mies Gross diacussed the reportorial
| treatment of the amateoar play some-
'what az follows:

“Primarily, my expectations in at-
tending a student play are much the
| same as those of the peneral publice—
I'm looking for entertainment. A dra-
matic eritic—uging the term by cour-
tesy!—iz no different from anyone
else in this respect, and what enter-
taina everybody else will alse enter-
tain him. 8¢ the first reguisite of a
play is the ability to entertain, if it
ig to satisly its andience, including the
repregentative of the newspapar,

Judging the Play

“Before coming to the actual busi-
ness of writing a review, one must
look at the presentation from three
angles, and judge the play, the actors,
and the performance as a whole. In
the case of the first, one may consider
whether the play is suitable Yor the
particular school, cast, and aundience,
In other words, iz the play well-chosen
as to literary qualities, ability of the
actors, and background of the expect-

iContinued on page 4)
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Behind the Scenes

fCendinned from page 2)

oxcept at the |ug|'| :‘puh!&! And it is
the high spolz in this work, as in an}
other, that make the grind and the

drudgery  and  the discouragement

hearable.

There is a lightor side to the pie-
ture, however. There is the exeite-
moent of “the bip night,” the bustle,
the rush, the importance. Pietire the
makc-up room, with actor after actor
imsuing forth in all the glory of grease
paint and transformation—a new per-
conality put on with a changed coun-
terance! It is being elevatod to a
higher, lighter plane, a thinner,
brighter air. There is a feeling of
“thisg iz the life!" that givez the ex-
tra eolor to the smallest action,

Then the coztuming! People run-
ning back and forth in various stages
of experimentsal dress and undress.
Burst'rg into the make-up room with
“Do I put on the carrings the first
time I go on?" or “Has anyone seen
that letter I'm suppesad to read just
before the erush? I put it with my
other things, and now I can’t find it."
The audience would be as muech enter-
tained by a glimpse back-stage in that
breathless moment just before the
first curtzin, as it is by any of the
play iizelf.

“Beforc the curtain goes up”
strikes different casts in different
waye, Sometimes a dead silence pre-
vi'ls, Everyhody moves alowly or not
at =zll, his eves fixed on the floor, or
focuscd on some faraway point, while
e concentratez intensely on “getting
into character." Th's type of behavior
presents to the outsider a deceptive

:I|L1u_l:rl'4'|'|’|1'1~ ol |,"J|||!|I. ERNIE ] ||1' 'i!!l!:“f-
Terence,
Its antithesis is the feverish ae-

Livity which some times changes back-
stage into a seething region vibrating
50 rapidly you can almost see it shake.
Property committee, members of the
cast; stage managers, tear around
from one dressing-room to the other,
try.ng to be in several places at once.
.5|.r‘| I.Jr"'l'l':'l!-;;hi}':wf :A.I:,ll'l]l_-'i::lt:ll:l}' Wil,h ['zuii-
atirg wrinkles and powderad hair
dashes up to an imposing butler with
sideburn: and an impassive expres-
gion, panting, “"Hook this ecollar for
me! T can't make it stay {fastened,”
Somebody catches o long-suffering,
porapiring  property  mistress with,
“Where did vou put the smelling-
salts? They're supposed to be on the
pianno in the first act.”

But, wildly active or tensely still,
whichever the particular cast may be,
the magic moment arrives when the
last note of music dies away, the wh's-
per goes out, “Lights! Curtain!"—
and the play iz on!

r'-"'"-’-’-‘--‘-‘ﬂﬂ J--—.-.-—\H-\-\.-.--'--l‘
; i
E Coming! E
: Den't fail to see all of the fol- !
1- lowing : )
i 1]
: I'ke Red Umbrella t
\
: February 27, 1031 :
\
! Pepita March 4, 1931 E
|
W, A, A. Stunt Night \
March 10, 1031 |
i e i ]

“OUTWARD BOUND"

March B, 1920

“THE DOVER ROAD"

December 13, 1020

“YOUR UNCLE DUDLEY"

Dramatic Club Play

November 13, 1930

Review of Plays

iContinned from poge B

e¢d audience! This you see, concerns
the director and his work.

“MNext, the actors must be consid-
ered. Does each portray convineingly
the kind of person he is intended to
be? Does he walk, talk, look, think,
like this person? Or does he show the
audience  himself, masquerading?
Herein, I may say, lies one of the
trapz for the amateur actor—he may
not always concentrate on his part
sufficiently te stay in character all the
time—his work may lack consistency.

“Digeuszing  the third-mentioned
factor—the performance as a whole
—it iz easy to see that many things
contribute ido its success or failure.
The quality of the play, the cast cho-
gen, the poise of their persoms and
memories, the stage setting, the pro-
perties and costumes, and, perhaps
above all, the interpretation—all these
are of immense Importanee: and all
these, well-handled, make up the per-
fect whole of the svening’s entertain-

(ment, The responsibility for the bulk

of this combined work devolves pri-

i :
marily, of course, apon the shoulders

of the director; but each person con-
cerned with the gathering of these
materials, and the welding of them
ints a unit, has his own chare in its
success or faillure, Not one can be dis-
pensed with.”

Reviewar Must Be Mereiful

In response to "a questiom, Miss
Cross said, “1 believe that the review-

er of the amateur play should be mer-
eiful. By this I do not mean charit-
able, But he must realize what has
been aimed at, and judpe of its

achievement in the light of the back-
g]'nunql, e, :il'n‘l. :‘l[’.-'il'“‘.i.f‘:ﬁr of thea
actors, and the eguipment available.
He should be pencrous in hizs praise
of what is well done, What about the
faults? Hiz treatment there should
be, to 8 certain extent, that of indul-
gence, The leas capable actor need
not be condemned ; if he is not round-
Iy praised he probably will have in-
gight enough to vealize what causes
the silence. Not much is gained by
harah published criticism of the ama-
teur, who should not be judged by
profossional standards or subjected to
the rigors of professional eriticlsm.”

Asked for her views concerning the

Reviewing the Amateur Play

fContinued from page 1)

joped by the divided allegiance of
two Amervieanized fathers, both na-
tive Germans, and staunch friends.

Froviding Commencement enter-
tainment as asual, the Junior Class
presented “Tonz of Money,"” by Will
Evanz and WValentine, as its annual
dramatic effort on May 23, 1930, Thia
play was a somewhat different Eng-
lish farce which dealt with the diffi-
culties a young husband and wife en-
countered in striving to preserve a
fortune left as a legacy and at the
same time live up to the rather ex-
arting conditions of the will,

On November 13, 1930, again the
| Dramatic Club opened the season with
| its production, “Your Uncle Dudley,”
a  three-act American ecomedy by
Howard Lindsay and Bertrand Rus-
sell, & current best-seller on Broad-
way. The title role of the play became
the center of what promised to be a
serions  family ecomplication based
upon & necessary five thousand dollars
and the winning of a prize trip to
Europe for vocal study both descend-
|1'1:1z on Uncle Dodley’s family at the
| seme time and providing the prob-
'lem of the play.

place of amateur dramatics in a com-
munity, Miss Gross continued, It is
| important, 1 believe, as a source of
| nttractive entertainment at a reason-
[able price. It provides, likewise, a use-
ful ard beneficial outlet to the human
instinet and necessity for masguerad-
ing, ami it rezponda to the universal
demand for a larger life than it ia
given to any one person to live."
Aim of Collage Dramaties

Mizss Gross concluded her remarks
with & comment embedy.ing her idea
| of the aim of college dramaties—*It
| thould prepare people to take a lead-
ing part in introducing dramatics into
| the communities they will serve. Also,
it should—and does—provide a splen-
did opportunity for the development
of the individual in poise, voice, per-
sorality, and related attributes, which
results in his better preparation for
professional and social life”

Exchange Notes

| A chemist analyzing the compara-
tively unknown element, woman, has
| described her as follows:

Element: Woman.
| Oceurrence: Found wherever man
| exists. Seldom in free state, with few
exceptions, the combined state is to
he preferred.

Physical Properties: All colors and
gizes. Usually in disguized condition.
Face covered with film of composite
material, Balks at nothing and may
freeze at any moment. However, melts
when properly treated. Very bitter if
not well used.

Chemical Properties: Very active,
| possesses great affinity for gold, =il-
ver, platinum and precious stones,
| vinlent reactions when left alone,
Ability to absorh expensive food at
gny time. Sometimes yields to pros-
i sure, Turns green when placed beside
& better looking specimen. Fresh var-
iety hae great magnetic attraction.

—The Indian Penn.
1 TOMMY HAWK.
1 {From the Juniatian)




